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Abstract: Monica Lovinescu has played a recovery role in the Romanian literature by
promoting the authentic Romanian problems, related to the reconstruction of a past seen
through the eyes of a mature narrator. The burning subject is directed especially
towards the totalitarian period, but also to the reconstruction of the identity and the
reassembling of its own history in the form of fiction, in which the reality intermingles
with the criticisms and the imagination. The recovery of an exiled writer is quite
different, this one recording, besides the general history, the events and the personal
states that influenced the departure from the birth country, but also the way he adapted
himself later, and this step also implies an activation of the affective memory. The
process of the identity construction is complex and diversified, including identity
references such as religion, ethnicity, language or family, and Monica Lovinescu
belongs to the Romanian exile, to the Romanian literature but also to the radio station
"Free Europe"”, where she activated, the recovery of Monica's past in post-communism
having been done through the memorialistic writings.

Key words: exile and exiled, recovery of identity and memory, reconstruction of the past,
identity path, memorialistic writings.

”Those exiled feel their home country needs to be rebuilt at least at its
cultural level, within the guest country’.'®2” On the reconstruction of the past
Maria S. Draga mentions in the book Towards an Aesthetics of Cultural Identity:
‘the narrative process of the memorialist literature of Monica Lovinescu is built
in such a way that it helps it being narratively known, and it contributes to the
reconstruction of identity.'¥” Glodeanu anticipates the struggle between
literature and the communist regime since ’from now on, be careful how the
1980’s and the 1990’s follow, and we approach to our present days. Who’s going
to win? The soft or the hard ones?’'®* She also notices that “after 1989, the
chronicles will especially focus upon the memorialist literature, and that of
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regaining the totalitarian experience.'®® The memorialist literature as a means to
recall the past is a proper area of manifestation for writing therapy, Alina
Crihana thinks in ,,Dileme si (re)constructii identitare...”, but also some means of
protecting one against the terror of the past as the “orientation of the Romanian
intellectuals (especially writers) towards memorialist literature is seen as a
compensating act, limited by the need to get rid of the personal demons in the
past, but also by the new expectations’.*® Turning towards that past does not
only represent an element of the commitment that was made ‘within the new
context of the aesthetical revisionism centred upon the deconstruction /
demystification of the resistance by culture, but also as a must for their identity
deep reconstruction.*8””

By analysing the memorialist stories published by the Romanian writers
within the after-totalitarian regime, by also using her observation spirit, Alina
Crihand comes to the conclusion that these “represents as many attempts to fight
an obsessive history (...), and also the results of the effort to reconstruct oneself
within a history that aspires to credibility.8®”

In his Echinox Papers, Horvath Andor writes an article on the image of
the author after the communist period where he sees that in order to regain
history it is essential to “remember, tell stories that are also fictional”. Once
consumed by raising its character of exteriority, history needs to be learned once
more even by those who already lived it.'®®” Horvath Andor also notices that in
this fascinating time “the author is in the spotlight. What was his status in the
communist period? And how has he changed after the falling of the communist
regime?*®”, he tries to explain by reaching the conclusion that “when writes
speak of the others, they even indirectly, talk about themselves. 1>

Authors have preferences and distastes regarding the after-communist
discourse, and the presence of fiction in the memorialist works is a constant
feature that guides them to recreate the past. From the way in which the writer
recalls history, their faith in the entire regime can be spotted as an essential part
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of it. The status if the writer in communism was limited, but now after the
revolution, the writer becomes free again, and if during communism they spoke
of resistance by culture, now they speak of regaining the past and avoiding all
kinds of obstacles. What the memorialist writing show is also influenced by the
psychological state of the author who remembers the past, therefore the process
presupposes regaining images and sentences as a puzzle. In this very way,
Monica Lovinescu wrote her diaries by keeping observations to a minimum in
such a way that she essentializes the content.

In his study on Romanian Literature after Ceausescu, Dan C. Mihailescu
considers that ,today nobody doubts that memories meant and is our supreme
cultural revolution after 1989°” and that what if intended in the first place was
to “regain the censored past by interdiction, limitation or transformation.!%®”

Virgil lerunca in Chaotic Voices (Voci Tn Vacarm), in dialogue with
Vasile Gogeam considers the necessity to reconstruct the identity routing based
on memories as essential as ‘we need to assist nowadays to a phenomenon of
regaining all that was dragged through the mud, indented, and, up to a given
point, even damaged the memory of the entire people”.*%*

In his opinion, an important place in the exile memorialist literature have
the books that tell stories about the experiences in prison during the communist
regime, that were published only in exile and then reprinted after the communist
period in Romania as “an important contribution would be to reconsider this
group of confessions so that the entire memory of the Romanian phenomenon
should not be indented”.'®>” But the most important is to reveal what kind of an
information they contained, an issue that Virgil lerunca clarified as he said that
those memories contained “what people could not say in Romania, but those who
lived a tragic experience before going into exile said!®®” by also taking part in
creating a “huge file of memory”, as he also thought.

Vasile Gogea also considers that ,,republishing books written in exile,
forbidden, lost, and regained in the country could contribute to rediscovering an
absent chapter in the history of the Romanian culture in the final years, or could
it also open way of development?'®”” The Romanian territory is open to
regaining the history that we know or we do not know, kept in written literature
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outside the borders or as underground press 9samisdat). The regaining is
compulsory in order to attain to evolution. Communism is one of the themes that
writers also analysed after things calmed down. The works of Monica Lovinescu
also contain critical opinions, confessions that reconstruct some relevant
episodes in order to reconfigure the image of those times. The communist period
is also considered within the books about it, containing episodes from diaspora,
critical opinions, but also the way in which Romania is seen, literary and
socially, by diaspora.

Dan Culcer presents in the journal Asymetria an article on resistance and
reconstruction in the after communist period, where he considers personal past as
a characteristic of the status of the exiled, as “the elements that we cannot take
with us when we leave belong to identity”.'®® As an essential rule in order to
realize the reconstruction, after the revolution in 1989, we should mention that
“political issues cannot be let in the hands of the so called professional
politicians, in the majority of cases patent nobodies, ungrammatical, and
rude.’®® The reconstruction of the society should be our “mutual concern: the
urge to hope again, the reactivation of the social imagery, dreaming eyes open,
work.2%” Those exiled cannot but believe that leaving into exile was their way of
resistance against pressure, reconstruction staring for them from the fact they
were born in Romania, but they also have a new status from the “legal, social,
and literary” point of view in the adopting country as it supports them in
adjusting to their new life and promoting them to be successful. It is also the case
of Monica Lovinescu who became a myth of the “Free Europe” out of what was
initially an alienated individual with a broken identity. Now it is obvious that
exile offered them a chance to remark, and it was precisely what they needed not
to remain unknown, a path towards personal and literary fulfilment. The reasons
for choosing the definitive exile possibly regarded, in Culcer’s opinion, the moral
punishment of the Romanian politics that does not properly consider literature.
Because of the difficulty of coming back to Romania, they choose a definitive
exile to France in a familiar country, because staying in Paris is easier now when
they are known there than in their own country.

Ion Simut publishes in Romdnia Literara an article where he asks: “What
happened to Romanian literature in the after communist period?”. In this way, he
considers it necessary to figure some general coordinates of the after communist
literature; one of them says that the “Romanian writer gathered one’s freedom

1% Dan Culcer, Rezistentd si Reconstructie. Cuvinte pentru urmasi, in Asymetria, revisti
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that one did not have in the communist period??”, and another informs us that
we got as Romanian citizens “the freedom of opinion and the freedom of speech
and expression in public or in written”.?%2 The after communist period comes
with a new approach of the social life, but especially of literature as he mentions
that “from the opinion that communist Romania was equivalent to a Siberia of
the spirit, step by step people reached the certainty that we need a new
literature.?%®”  Ton Simut also wonders: What could be recovered without
reticence? And he also finds a possible answer: “First, the literature of the exile.
Then, the unpublished pieces of literature, as it was, not only memories and
diaries, but also poetry written in prison or subversive fiction?**”, and the part
that could be recovered seems to him the larger the more he keeps the distance
from the remembered event.

Salcudeanu reachs the conclusion that ,,Monica Lovinescu remains an
institution. Not one that activated a tough right wing, ideologically supported by
neo-communism.2%®” In the epilogue to the book Eticd si echitate postcomunistd,
where passages for the present study are taken from, Nicoleta Salcudeanu thinks
that “the institution M.L.” is the image of subjectivity if not of subjectivism, an
“eclipse of objectivity”?*® , N. Manolescu thinks that writers are of two kinds, red
and white, the devoted ones and those who resisted to communism”.2%” In the
after-communist period, art is no longer white or red, as the writer has the
freedom of choice, “any writer is free to immediately choose one’s side, as one’s
political energy is to be consumed outside of the literature one writes”.?% A
sharp issue is that to understand what Monica Lovinescu did in the after
communist period, as she recovered after abuse, what she published, and what
connections she had with Romania.

Simona Mitroiu thinks that the process of identity construction is
complex and diversified as it contains identity references such as religion,
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ethnicity, language, family, “as well as several places in memory to which the
individual relates especially in his hard times.?®” Simona Mitroiu considers
identity reconstruction to be in a tight relation to memory, relating t to the
present, and to the opinion changes that appear as it passes by. She also thinks
that “identity presupposes both the reference to a set of references relevant to
personal identity, as well as to one of collective references that are shared with
the other members of the community.”?!® She also notices that what we live
when we remember our personal past is in reality “a reconstruction of our past in
relation to the present, but meanwhile to all the moments in time that followed
the remembered moment”.?!! In her opinion, identity takes the place of memory
as the place where certain marks by which the individual will guide later on as
the “feeling of belonging resists to the passing of the time and because of certain
places of the specific memory that build identity.?*?” Monica Lovinescu belongs
to the Romanian exile, the Romanian literature, and to ,Free Europe” radio
where she worked. She inherits her tenacity and the critical spirit from her father,
and her smoothness and passion for French from her mother. There are also the
past fears that follow the both, the image of communist terror that haunts them in
the after communist period too, and Romania does not seem to offer them but
temporary opportunities. Yet, as Silvia Constantinescu mentions, the two are
permanently in the spotlight of the press that worships them so much that even
their mistakes are praised in some ways.

An entire book on the image of the writer in exile appeared in the after
communist period — Tntrevederi... by Nicolae Florescu and the Tntoarcerea
proscrisilor that follows the criteria of some ,reconstructive-memorialistic
coordinate”. It is otherwise the ,,first book that Monica Lovinescu realized in
order to be published in Romania after 19892!%”; it contains “dialogues with her
friends, and not anybody”. It also states that “the evidence and confessions are
here more relevant than in any other book”.?'* Glodeanu thinks that the
appearing of the book Intrevederi... is possible because the recorded confessions
are “more transient than ink”, and “the book becomes a real recording of the
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past”?'®. By completing the dialogues in Unde Scurte, the series Intrevederi...
realised by Monica Lovinescu succeeds in bringing new information regarding
the work and biography of some relevant personalities of the Romanian exile?”,
he objectively adds. The complete title is Meetings with Mircea Eliade, Eugen
lonescu, Stefan LUpasco, and Grigore Culcer (intrevederi cu Mircea Eliade,
Eugen lonescu, Stefan Lupascu si Grigore Culger). This book reconstructs the
image of the writers in exile as it results from the confessions of the writer.
About Mircea Eliade she says that he never entered a studio and he was
frightened by the microphone, that he recorded all his interviews at home in Paris
or at her house.?!” He is seen as being “brilliant as always, with a whole bunch
of ideas at hand.?!®” to him literature and philosophy are way of being into the
world, and they are necessary to him, while Eugen lonescu is happy with his
literary career though it seems imprecise from what he says (“I despise success,
but 1 would have died without not having success, as some clerk in a Parisian
banlieue.?’®> On Stefan Lupascu, Claude Mauriac wrote that he was a
“Descartes of our times??*”, and on Grigore Culcer, Monica Lovinescu says that
“he recoups for Romania by his affinities to Apunache??”, the successor of
Urmuz who did not know his predecessor and he remained as unknown as he
was by his successors.??2”

Mircea Anghelescu, in his article (On literary exile) Despre exilul
literar,notices that ,there was a common feeling that from the exile and the
radio of the democratic world (Free Europe and the others), official forgery in
Romania could be denounced and controlled.?®” It was precisely the case of
Monica Lovinescu and Virgil lerunca, as ,,their radio broadcast, articles, notes,
and reviews in the exile journals (Caiete de dor, Revista Scriitorilor Romani,
Ethos) were for many years the voices of authority that censored the cultural
disaster in our country.??®’ In Anghelescu’s opinion exiled are like the “sun
flower”. Their intellectual and spiritual eyes are always focused on their friends.
They designate the work of art as an ambassador to represent them in front of the
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interdictions and dangers.?®"  The reconstruction of the past of Monica
Lovinescu in the after communist period is done by means of memorialist
literature, and the couple Monica Lovinescu and Virgil lerunca seem not to have
any serious issues in Paris during the time of exile, but they have a fruitful
influence.
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